E~2RAERNE -

1. & B
HBEBITE BRI E]
2003
TREBIHBJBIBEIB] | Z—EBESNTOEEFL S ZRD
BEEEEPENREEE RESKEREH WO syEEXTF > ¥H -
LEFH S BEMREAESEIRCD - BHELIREE B4 RAE
R E RS ES - TREBEIR B 1B | RE PP
BEEFZT UREBRLEAEHMPIZE EARBESFL A A LERT
HROLZEM o LEG MNP ELEERA AR EE LGB - SEHEEZE
EERAERALE TR BFEXBTZE (D A #548EaHWA -
"REBIE  HEAH MRS EIESS  BHEMRN WA LT ——
FTHRFBBERAAR ——ARZAEBRyLEEREX > KBRTEFYER
BASOH - ERCEAERENIR ARLEIRTY  FRENALEAREY
FHRERAFY - FTAEY BEABEUIRAERBOEE -

FOREA —HHEANBM BN E > X RAMEARA @K B S
e EfERHEE -



Shulea Cheang (A Kingdom of Piracy Project. http://sop.kein.org)
BURN
2003

Website: http://kop.kein.org/burn

BURN, a web interface and installation, addresses the collateral damage
of the international copyright regime, recalls the bonfire showdown of pirated
CDs in China, Taiwan and many other countries urged by such globalist
structures as WTO, and celebrates the act of BURN (CDs) as common cultural
practice in the age of digital reproduction. BURN acknowledges the file sharing
practice of P2P (peer to peer) and the abundance of MP3 files on the net, while
creating a browser-based public upload and download sharing space on the web.
The BURN interface further encodes MP3 music files uploaded in assorted colors.
Free for download and burn, the media lounge installation consists of piled-up
blank CDs available for free public consumption. BURN is a project of Kingdom
of Piracy, an online, open workspace to explore the free sharing of digital content
- often condemned as piracy - as the net's ultimate art form. It challenges its
audience to question, contribute to, analyze and otherwise address this growing
Kingdom, a place in which all productions are part of an innately collaborative,
derivative and intimately interconnected environment.

Shulea Cheang is a mobilized digital artist working in the field of
net-based installation, social interface and film production.
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COSWAS
The Living Room
2005
COSWAS (Collective of Sex Workers And Supporters) was established in
1999,in a period, resulted from an extensive campaign against the abrupt decision
taken by the Taipei City Government to abolish the licensed prostitute system.
The use of artistic media such as performance, photography, poetry, songs,
documentaries is part of many COSWAS's tactics to encourage open discussions
on sex-work-related issues.
In the exhibition COSWAS introduces one of their current projects: In the
"living room" of a former prostitute house, former sex workers produce
self-made Chinese herb vinegar. This small business, with the structure of a
family business, has two main goals: to find alternative ways for former sex
workers to make their living and also to transform these sex workers into
activists.
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Shilpa Gupta
Race to Keep My Job
2002

Shilpa Gupta's project “Race to keep my job”focuses on a specific and
important informal sector of India — the lunch box delivery system of so called
Dabbawallas (literally translated as “one who carries a box”) from private homes
to offices. In Mumbai the public transport system is seen as particularly slow and
unreliable. From a foreigner's perspective, but also in the view of the local elite, a
gigantic traffic chaos rules the city. This perception contrasts with the fact that a
highly complex system of informal food distribution (about 700 000 lunch boxes)
takes place punctually every day through 5000 "Dabbawallas". Shilpa Gupta has
simulated a computer game trailer which demonstrates the circulation and the
high degree of self-organisation but also the issue of competition (Race to keep
my job) of this distribution system.

Shilpa Gupta, who lives in Mumbai, .contrasts in her work the strategies
of big corporates with Informal/black market strategies in an ironic tone.
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Big Hope
Commonopoly
2003

As counterpoints to the dominant global economic system, the project
group Big Hope has added a new stage to their ongoing project; 'Talking About
Economies', by building a large scale game-like structure - 'Commonopoly' - a
series of boxes, found objects and instruction cards that can be played by gallery
visitors. Engaging with the piece by making brief interactions and contributions
that represent the ideas of various alternative economic systems, participants can
expand and sustain the game's content for future players. Whilst some of the
ideas modeled take their source from quite specific, small scale economies
existing in the locality of the exhibition, others bear on more theoretical
approaches, but all are concerned with notions of sustainability and extending the
idea of community and sharing.

'Big Hope' was formed in Budapest in 1998 when visiting Scottish artist,
Dominic Hislop and Hungarian artist, Miklos Erhardt found a mutual interest in
discussing strategies of engaging with social issues and communicating with a
broader public in art. Berlin based artist Elske Rosenfeld joins them for this
project.
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Karl Heinz Klopf
By Way of Display
2003

By analyzing the architectural, sociological and cultural components
Karl-Heinz Klopf reflects on the urban tactics in Taiwan, looking into the
phenomenon of one of the most visible informal businesses: the betel nut shops.
Betel nut business is a result of the extremely fast economic development in the
second half of the last century and its necessity to handle this situation. Existing
buildings were illegally expanded in all directions, which was tolerated due to the
need for production and storage spaces. Living rooms suddenly became factories.
The "family as a factory" was a promotion slogan. Mobile makeshift
constructions emerged for the selling of everything possible. Probably the most
culturally interesting and particular sector is betel nut shops, which developed out
of the new marketing strategies for betel nuts. A new independent culture
emerged that mirrors various different regional and global influences.

Karl Heinz Klopf, a Vienna-based artist, is interested in the conflicting
structures of urban settings, for example, urban planning versus self-organized
systems.
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Re-Code.com
2001-2004
Re-Code.com is an online project of the Carbon Defense League, which

prompts to rethink shopping as an activist process. The web site, currently
censored, allows users to enter information about products they purchased into a
database that is then publicly searchable. This information includes name, brand,
store, UPC ID number, price, and packaging material. It uses the UPC number of
the product to generate a barcode in real time on the user's screen, which the user
can print out and stick over the barcode of a pricier product in the market. The
web site itself imitates Priceline.com., a popular web-shop in the U.S. , which
uses “consumer as revolutionary” advertising slogan to entice people to name
their own price for goods and services. Re-Code.Com is conceived as the logical
consummation of this slogan. The site's shopping guide directs the user through
pre-shopping (print out a new bar-code), shopping ( go to the shop and replace

“barcodes) and post-shopping (contribute your information to the re-code.com
database.

The Carbon Defense League is a collective of media artists, technologists,
activists and theorists working to explore the intersection between radical theory,
activism, and technology subversion through the creation of tactical media
projects utilizing communication system technologies.
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Own the Original Un-Censared Commercial and Other Works!

decide how to deal with the latest
threat fram Wal Mart attorneys!
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Oliver Ressler bl b
Alternative Economies, Alternative Societies
2003-

In the framework of the theme-specific installation, "Alternative
Economics, Alternative Societies," Oliver Ressler focuses on diverse concepts,
models, and utopias for alternative economies and societies which all share a
rejection by the capitalist system of rule. For each concept, an interview was
carried out and is shown on a separate monitor thus forming the central element
of the artistic installation. The project presents alternative social and economic
models such as "Inclusive Democracy"” from Takis Fotopoulos (GB/GR),
"Participatory Economy" from Michael Albert (U.S.A.), and "Free Cooperation"
from Christoph Spehr (G). Nancy Folbre (U.S.A.) speaks about her concept of
"Caring Labor," and Marge Piercy (U.S.A.) discusses the feminist-anarchist
utopias of her social fantasies, p.m. (CH) discusses ?bolo'bolo". As interesting
historical models, the workers' self-management in Yugoslavia in the sixties and
seventies are thematized in the exhibition by Todor Kuljic (SCG) and the
workers' collectives during the Spanish Civil War (1936-38) by Salome Molto

(E).

The Austrian Oliver Ressler creates long-term projects, which stress his
main concern about the global development of capitalist economy.
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Channel A ”» e
Cultural Exchange Rate
2005

What is Channel A?

Channel A, initiated by Hongjohn Lin and Ella Raidel, is a collective of
different participants. Channel A provides programs on emerging soicocultural
issues by adopting the language of media, in order to channel our everyday life
from perception, interaction, and henceforth imagination. In producing Cultural
Exchange Rate, the participating members of Channel A are Guomin Lee, David
Sun, Hongjohn Lin, and Ella Raidel.

Why do Channel _A produce the event “Cultural Exchange Rate”?

In October 2004, Channel A getw in contact with a West-African music
group A.A K.Z.B. (Atelier Artistique Kaam-~ Zoug-Bangre) from Burkina Faso in
an entertainment park in Wulai, Taiwain. Their residency is located on a remote
place, deep in the mountain of Wulai, where a cable car has to be taken to reach
the Hotel and the park, and 10 musicians play everyday 3 times per day for the
duration of 6 months.

The entertainment park, who also owns the hotel, and shooting galleries, a
ghost train and children playgrounds, frames the setting for the exotic group as
one of the park’s sensations. These men work for the cost of accommodation,
eating, and a pocket money (NT 1000-3000 per month), to make perhaps the
most far-away trip of their life, to the most isolated location.

Thanks to the shutdown of the park while renovating its cable car, the sole
connection to the outside world, Channel A gets the chance to invite this group to
Taipei City, with the help of Taipei Artist Village. Channel A attempts to elevate
their cultural exchange rate to enhance their cultural and economic value, to
introduce A.A.K.Z.B. members to the cultural life of Taiwan, instead of being
isolated in the park, and finally to present west African music and dance to
Taiwan.

At the opening of the Wayward Economy show, A.A.K.Z.B. will perform,
based on the amount of donation form the audience, in order to raise the cultural
exchange rate to economy, or simply to another culture.
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